COMMEMORATIVE ART 


A COLLECTION OF 
DISTINGUISHED 
MEMORIALS 





H. K. PEACOCK MEMORIALS, INC. 


COMMEMORATIVE ART 


A COLLECTION OF 
DISTINGUISHED 
MEMORIALS 





H. K. PEACOCK MEMORIALS INC. 


1 HAST 57th STREET : NEW YORK 22, N.Y. - PLAZA 3-8181 
KENSICO EXHIBIT - VALHALLA N.Y. - WHITE PLAINS 9-3240 


MEMBER AMERICAN INSTITUTE OF COMMEMORATIVE ART 





Compiled and edited by HAROLD J. SCHALLER, F.A.I.C.A, 


KoREWORD 


Because a Memorial is a once in a life-time purchase, few 
know what to look for, what type of Memorial fills their 
need—or what will best interpret family devotion and 
tradition. 


The purpose of this book is to help our clients give careful 
thought to the selection of an appropriate memorial. 


Woodrow Wilson said “Memorials are a necessity for they 
depend strictly on sentiment and any nation devoid of senti- 
ment’ cannot survive.” Often the sentiment expressed by a 
private family Memorial is even deeper than that of a public 
monument. 


On the following pages of this brochure you will find, not 
only a compendium of memorials but also descriptive pas- 
sages which tell, for example, of the spiritual beauty of 
Gothic architecture, of the stateliness of the Cross memorial, 
of the dignity and symbolism that can be attained in the 
small monument. 


It is for the living, who need to give expression to their 
sorrow and for generations yet unborn that memorials are 
built. Our staff of trained memorialists will gladly assist you 
in selecting the RIGHT memorial for your cemetery plot. 
We are trained to interpret your thoughts and desires in 
everlasting stone. 





We gratefully give credit to the superb talents of 
the many architects, sculptors, and designers who have 
contributed to the memorials shown in this volume. 


“The memorials pictured in this brochure, 
designed and built by us, have been 
approved by the Art Commission of the 
American Institute of Commemorative Art 
and copyrighted. The use of these designs 
in whole or in part without permission is 
strictly prohibited.” 


Copyrighted 1966 AICA 





iN, 
WHAT IS A Mgnument 2 


A. monument is far more than a means of n LarKing 


the Resting Place of an individual ora family. 
It isasymbol of devotion. It isa tangible expresstorl 

of the noblest of all human is : LOVE, 
It should not reflect sorrow but rather the long years 

of warmth e affection typical of the American family 


A, monument is built because there was Life nota Death 
twith intelligent selections proper guidance should 
inspire Reverence, Faith Hope for the living. 

As an essential i of our American way of life,a 
monument should speak out as a voice from yester: 


day and today toages yet unborn - 
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WHAT 
YOU 
SHOULD 
KNOW 


All cemeteries have rules and regulations regarding memorial 
work which are impartially enforced for the beautification and 
proper maintenance of the cemetery. 


It is therefore important for those planning memorialization to 
seek the expert advice of an experienced memorialist, not 

only regarding rules but the type of memorial best 

suited to interpret the wishes of the family. 

While the selection of a memorial should not be postponed it is 
wise not to be unduly hurried into a decision. 


Do not be deceived by “‘cut-rate” prices. They are seldom if 
ever, a bargain. Remember, in a monument purchase, that it 
cannot be discarded or exchanged once it is placed in the 
cemetery. 


Remember, too, that refinement, significance, and beauty 

in a memorial are the result of careful study on the part of the 
experienced memorialist to interpret your wishes in the most 
artistic manner. These attributes are not measured by dollars and 
cents. They are as important in designing the modest headstone 
as in the costliest mausoleum. 


Various types of commemoration are shown on the following 
pages of this book. A decision must be made as to which 

type is best suited for the location, the monetary restrictions, 
and the cemetery requirements. Your memorialist can then work 
with you in creating a design which will symbolize love, 
devotion,and family esteem. 


True commemoration comes only through individually 
designed memorials whether for mausolea, family monuments, 
or simple headstones. 


There are many good granites and marbles available. 
Design is the first consideration. When design has 

been decided upon the material that will best interpret 
that design can be chosen. 


Lastly, for peace of mind and true commemoration select a 
memorialist whose integrity, talents, and dependability are 
clearly established and assured. Members of the American Institute 
of Commemorative Art measure up to these high standards. 
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MAUSOLEUM 
The word MAUSOLEUM is derived from the famed Tomb 


of Mausolus in Halicarnassus. Through the ages similar fine 
architectural structures have been built for those who wish 
to eliminate the ordeal of earth burial. Classic or Modern 
in style, the mausoleum provides the most permanent form 
(\ «| of sepulture. 
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MAUSOLEUMS cLAsSSIc 


The Classic style of architecture is most fitting for mauso- 
lea. Reminiscent of the famed temples of old the Classic 
mausoleum becomes a stately shrine for meditation and 
remembrance. 
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MAUSOLEUMS GOTHIC 


Gothic architecture has long been associated with church 
structures. Thus the Gothic type mausoleum has a feeling 
of religion as well as great beauty. Note the fine recessed 
Gothic arches on the Ritter and Bruns buildings . . . the 
interesting use of rough hewn stone on the Baber and 
Alvich mausolea. (See photo) 
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MAUSOLEUMS conTEMPORARY 


The mausoleum of Contemporary design has an appear- 
ance of great strength as well as beauty. Modern conditions 
demand more plain surfaces, and less ornamentation. The 


architecturally trained designer finds many variants pos- 
sible with Contemporary art. 
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MAUSOLEUMS MODERN 


Below are illustrated several types of mausoleum designs. 
In buildings of this size there is opportunity for much 
freedom of form and ornamentation. True family pride is 
evident in each of these cemetery estates. 
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MAUSOLEUMS SMALL 


The modest mausoleum of moderate cost is growing in 
popularity. It provides above ground burial ond when 
designed by a memorialist trained in architectural design, 
it becomes a structure of lasting beauty and permanence. 
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In ancient Egypt and Rome the sarcophagus was used as 
a place of sepulture...a small tomb. This custom is still 
prevalent as may be seen in the illustrations shown here. 
It is then called a sepulchral sarcophagus, as opposed to the 
modern sarcophagus which is used merely as a monument. 
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SARCOPHAGI SEPULCHRAL 


Two or even three sarcophagi may be placed side by side 
in a single unit. A removal capstone or opening at the ends 
provides access to the crypts. Two or four crypt sarcophagi 
are popular with those wishing above ground sepulture at 
modest cost. 











UNDERGROUND TOMB- 
CRYPT LEDGERS 








16 


In ancient days the underground tomb, covered with a 
ledger stone, was known as caemetaria. Today the remov- 
able ledger stone is still used to cover a subterranean tomb 
which is built of concrete or marble and can accommodate 
a number of crypts. Good taste tends to simplicity in the 
design of the ledger although this form is well adapted to 
classic carvings and simple Cross ornament. 
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COLUMBARIUM 


Because more and more people are favoring cremation, 
thought should be given to interment of the cinerary urn. 
Almost any type of family memorial may become a colum- 
barium by cutting a niche in the front of the stone to serve 
as a repository for the ashes and covering it with a bronze 
plate as in the photographs shown here. They may also be 
interred below ground and covered with a ledger stone— 
or within a marble or granite urn. 
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HEADSTONES coLontiaL 


Some of the loveliest headstones are found in old Colonial 
burying grounds. Because of their pleasing proportions 
and exquisite lettering they become perfect prototypes for 
present-day headstones, This type is growing in favor for 
single and double memorialization. 
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HEADSTONES 


When an individual monument is desired instead of a cen- 
tral memorial with individual markers, the small headstone 
is the answer. There is great dignity in a small, well de- 
signed headstone as may be noted in the illustrations on 
this page. 
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HEADSTONES 


Because the individual headstone is of necessity a small 
stone it is usually monolithic. However a low base may be 
desirable in some cases. Note variations in outlines. Sym- 
bolic ornamentation has a definite place on these individ- 


ual headstones depicting some characteristic of the one 
commemorated. 


- DOCTOR, OF -ME 
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MARKERS 


Markers are used with Central Family Memorials to 
memorialize each individual. They may be upright or flat, 
plain or embellished. 













TABLETS SMALL 


The tablet has become one of the most popular commemo- 
rative forms. It is a slender slab in either horizontal or 
vertical form and either monolithic or set on a base. Note 
the simplicity of the stones shown here. 
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TABLETS SMALL 


On many cemetery sites the slope or contour of the land 
calls for the use of the base. Also some cemetery regula- 
tions rule out the use of monoliths. The horizontal tablet 
lends itself nicely to the two-piece design. The trained 
designer will use restraint in use of ornamentation on this 
type. 
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TABLETS HORIZONTAL 


Again on these pages are interesting examples of the two- 
piece horizontal tablet. Similar in contour, there is great 
variety in design which is admirable. Nothing can be more 
monotonous than a repetition of the same design and the 
trained designer will avoid this pitfall. Religious or sym- 
bolic ornament are most applicable. 
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TABLETS HORIZONTAL 


No type of memorial lends itself to such variety of shapes 
and ornament as the tablet. The client has a wide choice 
from a simple unadorned slab to the use of intricately 


carved panels, pilasters, etc. 
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The monolithic Horizontal Screen is the perfect solution 
for a memorial to be placed on sloping ground. It gives 
the stone the feeling of growing out of the hillside .. . 
most effective. This style of tablet is also suitable for level 
ground. 
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SCREENS STRAIGHT 


On this page are shown several variations of the Horizon- 
tal Screen. Note the influence of Modern Art in the illus- 
trations at the bottom. 
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SCREENS cCuRVED 
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SCREENS CURVED 


Countless are the variations possible in the Curved Screen. 
The alert memorial designer will use this form to effec- 
tively personalize a memorial by using a symbol, a 
flower, or form of special significance to the family. 
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SCREENS cuRvVED 


Here again we have interesting examples of the Curved 
Screen. The designs shown below, both Classic and Tradi- 
tional, may be strikingly interpreted in practically any wij! 
type of granite or marble. 
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TABLETS LARGE 


Shown here are lovely examples of the elongated Horizon- 
Hii, tal Tablet which, except for its slenderness, resembles the 
ut it sarcophagus form... all examples of well studied archi- 
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TABLETS LARGE 


Fine lettering becomes the true ornamentation on these 
tablets—dignified memorials of true beauty. Note the 
effect of the gentle tapering on the Baber memorial. 
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TABLETS LARGE 


Note the graceful and interesting contour of the Wither- 
spoon memorial. Also the unique lettering. Note, too, the 
exquisite frieze at the top of the McLoughlin stone. Memo- 


rials of this type are enhanced by well planned landscap- 
ing. 
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TABLETS Larcr 


me : 


In these memorials the lettering is the dominant feature. 
The placement of the name on tHe Harding tablet takes it 
out of the stereotyped class. Classic letters were specified 


by the designer for the Hubbard. 
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TABLETS VERTICAL 


The design for the Vertical Tablet may be Classic, Con- 
temporary or Modern. The architecturally trained designer 
brings deep individuality and dignity to memorials of this 
type. 
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Great height may be attained in the Vertical Tablet. The 
result, architecturally, is impressive. The facade of this 
beautifully polished granite memorial is embellished only 
by twin wreaths. 





LY thane ve 
E re ear. 
’ 
SIPVGR ALD LAN CH SA peg 
PRET ENABELS aati 54 


39 











(ae ¢ ht Ci YY se 





i ay 
i 


| aes 


Re ad 





ttn 
{irate fs. - me hea 


Mt 
i 
| Ye 
Pa 


TABLETS CURVED 


The Curved Tablet is most effective and does much to re- 
lieve the monotony of the cemetery landscape. It has in- 
dividuality. Note the interesting use of sculpture on the 
Mueller memorial. 








This stately tablet bears much personalization. The ca- 
duceus, the lamp of learning, the shields, all have sig- 
nificance in commemorating the life of a great doctor. 
This makes it a true memorial. 
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SCULPTURE 


Members of the American Institute of Commemorative 
Art collaborate with sculptors of note in designing the 
sculptured memorial. Sculpture should be used only when 
it is true art such as we see in the famed cemeteries of 
Europe. The dignity of all too many American cemeteries 
is spoiled by the use of commercial statuary such as no 
trained memorialist would tolerate. 
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SCULPTURE 









The memorials shown on these pages are truly inspira- 
tional and the touch of the master is easily discernable. 
Our cemeteries should be graced with more of this beauty. 
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KRUSSMAN 


SCULPTURE 


Free standing statues and bas-relief sculpture are equally 
effective. However, the setting, whether it be a pedestal, a 
screen or tablet should be carefully designed to bring out 
the intrinsic beauty of the sculpture. 
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SCULPTURE 


The memorials at the bottom of this page are lovely exam- 
ples of what may be done with statuary on the small 
memorial, proving that the introduction of sculpture does 
not necessarily require a large expenditure. 
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BENCH SEATS 
The cemetery is a place of repose and what is more fitting 


for a memorial than a bench or seat? At the grave of a 
loved one it provides a spot for meditation and prayer 
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BENCH SkEats 


The Bench lends itself to many forms and sizes. It may 
be a simple slab of stone supported by two standards either 
free standing or supported by a wall or dosser, a richly 
ornamented classic design or along the simple lines of 
modern art. 
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BEXEHEDRAE SEATS 


The curved back or dosser is popular in Exedra design. 
Varied examples of this type are shown on these pages. 
These lend themselves artistically to appropriate orna- 


mentation. 





48 


EXEHEDRAE SEATS 


The Exedra is truly a garden type memorial. Before decid- 
ing on this form of commemoration careful study should 
be given to the cemetery plot, its location, contour and 
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CROSSES 


The Cross, as a memorial, is impressive in any size. Here 
is variety in form and finish. The variations possible in 
Cross forms are endless and, in the hands of the trained 
designer, the Cross becomes a perfect memorial type. 
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CROSSES 


In Commemorative Art the Cross is found in many forms: 
The free standing Cross, the Cross tablet, the incumbent 
Cross and as part of the ornamentation on the headstone 


or family memorial. 
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CROSSES 


The Latin or Calvary Cross is probably the most popular 
form. It can be very simple or enriched with floral or 
other ornamentation. It is usually mounted on a Calvary 
base of three steps representing the Christian virtues of 


Faith, Hope, and Charity. 








52 


Celtic Crosses with their complicated interlacings were 
built in the early years of Christianity. The most outstand- 
ing types are still found in Ireland, Wales, and Scotland. 
Copies of many of these magnificent Crosses are found in 
cemeteries throughout the world. 





CROSSES 


Here are examples of true copies of the Celtic Cross, 
all richly embellished. The Cross at the lower left is a 
variant of the “Weeping Cross” of the 15th Century at 


Inverary, Argylshire. 
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Again we offer variants of the “Weeping Cross”. Note 
the feeling of strength which emanates from their plain 
surfaces. 








55 


CROSS 


The Cross has been and probably always will be the most 
popular form of Christian memorial. The Cross is the sym- 


bol of Christianity and is properly used by all Christian 
denominations. 
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GARDEN MEMORIAL 
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ries. Any cemetery plot where. planting is possible can 
become a personal garden of memorialization. Several 
types of monuments lend themselves to such surroundings. 
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GARDEN MEMORIAL 


The semi-circular garden bench is a favorite Garden Type 
memorial and the use of suitable statuary and bird pools 
is appropriate. The stately urn shown below, is embel- 
lished with symbolic bas-reliefs. 
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COLUMNAR MEMORIALS 


The Columnar or Pergola garden memorial is a dignified 
and stately form. Classic in design it requires a formal 
setting of considerable size. 
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COLUMNAR MEMORIALS 


The use of the column in memorialization dates back to 
the Egyptians and even before. Greek and Roman columns 
had great grace and are excellent prototypes for present 
day columnar monuments. They may be designed in semi- 
circular or arc forms or to frame sculpture. 
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The columnar monument is impressive in a circular colon- 
nade as shown at left below. These lovely Grecian col- 
umns are most fitting. Below right: This feature memorial 
is unique in that the entablature forms a perfect Maltese 


Cross. 
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OBELISK SHAFT 


The obelisk originated in Egypt about four thousand 
years before Christ. Cleopatra’s Needle in New York’s 
Central Park towers sixty-nine feet six inches and weighs 
close to five hundred thousand pounds. Few true obelisks 
are found in American cemeteries because of the large 
plot required. The use of pylons in cemetery art gives the 
memorial a modern feeling. See below. 
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PUBLIC MEMORIALS 


As we seem always to have wars with us so the War 
Memorial will continue to be built throughout the world. 
Commemoration of our war dead cannot be overdone. The 
design of the War Memorial, be it large or small, should 
be well studied and entrusted only to an architect or 
trained memorialist. 
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The Parthenon, Athens, Greece 


eace, my heart, let the time for parting be sweet. 
Let it not be a death but completeness. 
Let love melt into memory and pain into song. 


Rabindranath Tagore 
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